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The location of the conference 
 

 
The Museum of Design Zurich 
The Museum of Design Zurich is Switzerland's leading house for design and visual 
communication. In its newly renovated, historical main building on Ausstellungsstrasse, 
where the conference takes place, the museum presents the treasures of its 
internationally important collections and shows exhibitions on changing themes. The new 
Swiss Design Lounge invites you to linger and try out current designs. In Zurich West, the 
museum occupies its second location, the Toni site. The former largest yoghurt factory in 
Europe is also the campus of the Zurich University of the Arts ZHdK. With temporary 
exhibitions, the museum builds a bridge to teaching and research, shows projects that are 
keen to experiment and comments on current debates in design. The Toni area houses 
the museum's collection archive with over 500,000 objects on design, arts and crafts, 
posters and graphics. From 2019, the Museum für Gestaltung Zürich will also be 
responsible for the content and operation of the Le Corbusier pavilion in Seefeld, Zurich. It 
is the last building designed by the great architect and his only building made of steel and 
glass. 
 
 
 

 
Christian Brändle, Director Museum of Design, Zurich 
Director of the Museum of Design. Architect ETH/SIA, School of Design Basel, Kunsthalle 
Basel, Art Basel, Zurich Opera House and Swiss National Exhibition Expo.02: Site 
Management Architecture Arteplage Murten. Since 2003 Director of the Museum of 
Design Zurich: Exhibitions and publications including «Sportdesign», «Wohnträume», 
«René Burri», «Politician Portraits» and «Endstation Meer? The Plastic Waste Project». 
Lecturer at the Zurich University of the Arts. Member of several juries and associations, 
including «Swiss Poster Award» (President), Art Museums of Switzerland (President). In 
his introduction, Brändle addresses the revitalisation of the headquarters of Museum für 
Gestaltung at Ausstellungsstrasse 60, where the conference will take place, and the 
related considerations. 
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Sarah Kenderdine 
Professor Sarah Kenderdine researches at the forefront of interactive and immersive 
experiences for galleries, libraries, archives and museums. In widely exhibited installation 
works she has amalgamated cultural heritage with new media art practice, especially in 
the realms of interactive cinema, augmented reality and embodied narrative. She is 
considered a pioneer in the field of digital heritage, digital museology, digital humanities 
and data visualisation and is a regular keynote speaker at related forums internationally. 
In addition to her exhibition work she conceives and designs large-scale immersive 
visualisation systems for public audiences, industry and researchers. In 2017, Sarah was 
appointed Professor of Digital Museology at the école polytechnique fédérale de 
Lausanne (EPFL), Switzerland, where she has built a new laboratory for experimental 
museology (eM+), exploring the convergence of aesthetic practice, visual analytics and 
cultural data. She is also the Director and lead curator of EPFL’s new art/science initiative, 
inaugurated in 2016 as ArtLab.  
 
 
Abstract Kenderdine: Museum in the Age of Experience 
In the Age of Experience, digital cultural heritage demands new prosthetic architectures 
for the production and sharing of archival resources, emphasising personal affective 
engagement with cultural memory. Immersive visualisation technologies in combination 
with high-fidelity digital cultural data give us fresh opportunities for inhabiting places, 
augmenting objects and sculpting cultural collections. This presentation will explore both 
the creating and translating of the digital record into narratives of engagement by which 
museum visitors virtually re-embody and re-curate the archive. This ‘embodied 
museography’ is defined by attributes of immersion, interaction and participation and 
necessarily asks us to re-examine our notions of aura, authenticity and authorship. 
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Wolfgang Ullrich 
German cultural scientist Wolfgang Ullrich studied philosophy and art history and received 
his doctorate in 1994, was a lecturer at the Academy of Fine Arts in Munich and, since 
then, has held guest professorships at the Hochschule für bildende Künste in Hamburg 
and the Hochschule für Gestaltung, Karlsruhe. He has held numerous teaching positions 
in Germany, Austria and Switzerland. Since 2006 he has been Professor of Art Studies 
and Media Theory at the Hochschule für Gestaltung Karlsruhe, since 2014 Vice Rector for 
Research. Since 2015 he has been a freelance author in Leipzig and Munich. In his 
writings he deals with the history and criticism of the concept of art, with questions of 
pictorial sociology and consumer theory. 

 

Abstract Ullrich: The mobilization of the works. Museums and Social Media 

Since more and more visitors come to museums with smartphones, their exhibits are no 
longer a static counterpart, but become the occasion and starting point for various 
practices of appropriation and transformation. Apps and social media provide the 
prerequisites for the works to become the object and, above all, the medium of 
communication beyond the museum space; they are constantly being varied and 
contextualized in digital space. This not only changes the traditional concept of the work. 
The originals are more literal than ever 'origo' - origin - for a varied, unfinishable pictorial 
event. But what does this mean for museums? How do they handle it? 
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Pedro Gadanho 
Pedro Gadanho is an architect, a curator, and a writer. He is the Director of MAAT, the 
new Museum of Art, Architecture and Technology, in Lisbon. Previously he was curator of 
contemporary architecture at the Museum of Modern Art, New York, where he coordinated 
the Young Architects Program, and curated exhibitions such as 9+1 Ways of Being 
Political, Uneven Growth, and A Japanese Constellation. He has edited the BEYOND 
bookazine, the Shrapnel Contemporary blog, and contributes regularly to international 
publications. Gadanho holds an MA in art and architecture, and is a PhD in architecture 
and mass media. He wrote Arquitetura em Público, a recipient of the FAD Prize for 
Thought and Criticism in 2012. 
 
Abstract Gadanho: Museum as Social Activator and Agitator 
What is the role of the contemporary art museum in today’s city? An urban catalyst? A 
driver for tourism? A centre for pedagogy? An embassy for local identity?  
Based on the case-study of the recently opened MAAT, Museum of Art Architecture and 
Technology, in Lisbon, Pedro Gadanho discusses challenges presented to institutions 
who are both immersed in a competitive art world, and pressed to respond to new 
representations of the art museum in the public sphere. In a moment in which populism 
spills from the political arena to the cultural area, and in which markets subsume curatorial 
strategies, art institutions must strive to retain a position in which their traditional roles 
combine with resistant forms of activism and activation in local contexts, namely through 
the effective channelling of artistic discourses and practices towards the public debate. 
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Pipilotti Rist 
Swiss artist Pipilotti Rist has just delighted vast audiences in Sydney, New York and 
Zurich with her travelling exhibition, which had a different name in each city («Sip My 
Ocean» was the title in Sydney). From the beginning of her artistic activity, she has 
integrated modern technologies into her art. Today, as one of the best-known and most 
admired contemporary artists, she still experiments on the forefront of technological 
innovation. Her works are represented in the major collections and museums of the world. 
Her installations are as complex as they are direct and a proof of  contemporary art’s, and 
a broad public’s, often contested compatibility. 
 
 
 

 
 
Ewa Hess 
Art critic and author Ewa Hess has been writing for various swiss media since1995, most 
recently for the SonntagsZeitung and the Tages-Anzeiger. After studying philology in 
Zurich and Paris, she worked at the Kunstmuseum Bern. Together with Johannes 
Gachnang and Konrad Tobler she presented the overview show «Chaos, Madness. 
Permutations of Contemporary Art» at the Kunsthalle Krems. She has published several 
publications on contemporary art and also hosts the art blog «Private View» on 
tagesanzeiger.ch. 
 
 
Focus of the conversation between Pipilotti Rist and Ewa Hess 
The conversation will offer insights into Rist’s artistic practice and its development over 
the years. The relationship of contemporary art to its audience is examined from the 
artist's perspective. The question of how an art museum can prepare for the future is 
discussed on the grounds of specific exhibition experiences. Is a museum where the 
artists feel comfortable also one in which the audience feels at home? Museums may 
have to play an important role for the future society, strengthening social cohesion and 
inclusivity, which may either be a challenge or an opportunity for artists. 
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Panel discussion on museum architecture 
 
 

 
 
Sir David Chipperfield, David Chipperfield Architects 
Since the company was founded in 1985, David Chipperfield's office has developed an extensive 
international body of work. The portfolio of museums and galleries includes projects ranging from 
private collections such as the Museo Jumex in Mexico City to public institutions such as the 
revitalized Neues Museum in Berlin. The new building of the Kunsthaus Zürich – already very 
visible in the city – is only one of Chipperfield's current projects. The Nobel Centre in Stockholm is 
another one, the restoration of the New National Gallery in Berlin and many others belong to it. 
Offices in London, Berlin, Milan and Shanghai also develop a large number of projects and 
typologies. David Chipperfield has received more than 100 international awards. He was named 
Commander of the Order of the British Empire in 2004 and elected to the Royal Academy in 2008. 
In 2011 he received the RIBA Royal Gold Medal for Architecture and in 2013 the Praemium 
Imperiale of the Japan Art Association, both in recognition of his life's work. In 2012 he curated the 
13th International Architecture Biennale of Venice. 
 
 

 
 
Annette Gigon, Gigon / Guyer Architects 
Swiss architect Annette Gigon founded the architectural office Gigon/Guyer together with Mike 
Guyer in Zurich in 1989. Already with its first building, the Kirchner Museum in Davos, the office 
achieved a high degree of recognition in 1992. Further museum projects followed, including the 
extension of the Kunstmuseum Winterthur and the Kunstmuseum Appenzell. Other buildings 
include the Prime Tower in Zurich. Gigon/Guyer has received numerous awards for the work. They 
also hold a full professorship in architecture and construction at ETH Zurich.   
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Adam Caruso, Caruso St John 
Since its foundation in 1990, Caruso St John has been pursuing an architecture that is rooted in 
place.  Their work is enriched by an ongoing dialogue with the European city and with history – that 
of architecture, art, and culture more widely. Following the practice’s rise to prominence with the 
winning of the international competition for the acclaimed New Art Gallery Walsall, its engagement 
with the art world has been notable for the creation of museum and gallery environments that enjoy 
the confidence of artists. Caruso St John is known for its willingness to negotiate the delicate 
intricacies (and often limited budgets) of art institutions on a collaborative footing. The practice has 
also assembled a portfolio of projects that intervene in a city’s urban fabric. These include the a 
hospitality school and urban regeneration project in Lille, France and the new ZSC Lions ice 
hockey stadium in Zurich, as well as urban developments in Munich, Hamburg, Antwerp and 
Zurich.  
 
 
 
 
 
 
 
 
 
 
 
Moderation: Fredi Fischli und Niels Olsen 
Fredi Fischli and Niels Olsen lead the exhibitions at the Institute for History and Theory of 
Architecture (gta) at the Department of Architecture at ETH Zurich. Together they have curated 
numerous international exhibitions on architecture and art. This summer they are curating the 
opening exhibition of the new Swiss Institute in New York focussing on the notion of «Readymade» 
in architecture and art. In a partnership between gta exhibitions and the LUMA Foundation, they 
regularly curate exhibitions in Westbau, in the Löwenbräukunst Zurich. They were scholarship 
holders of *Curator of the Gebert Foundation for Culture and received the Bonaldi Art Prize for 
young curators of the GAMeC Museum in Bergamo. 
 
 
Focus of the panel discussion with Annette Gigon, David Chipperfield and Adam Caruso 
 
What is the museum of the future? This question seems relevant today, as we’re experiencing in 
the last decade an acceleration of new museums being built worldwide, and the notion of art is 
changing rapidly. At the same time the term «Museum of the future» is contradictory. Museum 
means a place that stores «things» of the past and makes them «present». So basically it still is a 
Memento Mori. The panel with Annette Gigon, David Chipperfield and Adam Caruso investigates 
architectural strategies for the museum of the 21st century. Instead of grand gestures the 
architects share a sensitivity of a specific local scenario and program of a museum. A series of 
fundamental questions regarding the ideal exhibition space, the relation of a building to the public 
and the power of the museum as an urban image are addressed. 
 


